Frames of Reference

for Flute, Violoncello, and Piano

(in honor of CCMF, A.D. MMXX)

Blaise J. Ferrandino
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Frames of Reference Instructions

Piano records ... at first light (1)
Flute listens to 1 and records Soliloquy (1)

Piano listens to ... at first light, and Flute’s recording of Soliloquy and produces another recording of ...
at first light.(2)

Flute listens to 3 and once again records, Soliloquy. (2)

Cello and Flute listen to 3 and 4 above and record the third movement ...of new places and things.(1)
Piano listens to 3 - 5 above and records ... at first light. (3)

Flute listens to 6 (third recording of first movement) above and records Soliloquy.(3)
Cello and Flute listen to 6 and 7 above and record ... ... of new places and things.(2)
Piano and Cello listen to 6, 7, and 8 above and record the fourth movement — Facets.(1)
Piano listens to 6 - 9 above and records - ...at first light (4)

Flute listens to 10 above and records Soliloquy. (4)

Cello and Flute listen to 10 and 11 and record ... of new places and things.(3)

Piano and Cello listen to 10 — 12 and record Facets. (2)

All listen to 10 — 13 and record the 5th movement — Synthesis (1)

Piano listens to 10 - 14 above and records ...at first light (5)

Flute listens to 15 above and records Soliloquy. (5)

Cello and Flute listen to 15 and 16 and record ... of new places and things.(4)

Piano and Cello listen to 15 — 17 and record Facets. (3)

All listen to 15 — 18 and record the 5th movement — Synthesis (2)
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Frames of Reference
I1. Soliloguy
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Frames of Reference
III. ...of new places and things
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Frames of Reference
1V, Facets
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Frames of Reference
V. Synthesis
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